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La Mia Italia

Jiyoon Lee, Curator

After 13 years in London as a student and artist, we present here new works produced by Eemyun Kang during the last seven years in

Italy.

These works feel fresh and new. In the misty, blurry lines and strokes, it is as if one can see the energy flowing between streams of time
and captured experience. Her new work feels as if it is in dynamic tension between the conscious and the subconscious; between reality
and myth; abstract and figurative. They suggest both the nature and process of morphology in a rich and profound way. In terms
of medium, for those familiar with art history and painting techniques, one might see an Italian influence, specifically the Sfumato

technique which is attributed to Leonardo Da Vinci.

After studying at the London Slade School of Art, Kang entered the Royal Academy of Arts MA course in 2006 with its 250-year
history. She was the first Korean student who went on the receive the Gold Medal in 2009 which is awarded to the cum laude graduate.
The works that was presented at the graduation exhibition were powerful and received critical acclaim and attention. Notably, one
of her works - which depicted a Korean creation myth in which a bear transforms into the first woman after a diet of garlic - was a
profound expression of the themes that Kang would go onto explore in her career - connection, transformation, metamorphosis, and
new kinds of narrative expressed in large-scale paintings. At the time, she painted with the clear and powerful strokes in the well-trained

traditions of Eastern calligraphy.

Soon afterwards, she sought a subject matter which would free her from the conscious-subconscious dichotomy and landed on the
“Fungal Land”. To her, fungi was ubiquitous, growing, and present in all countries - infinitely varied in both shape and colour. Fungi
is also simultaneously highly nutritious as well as being extremely poisonous, thus providing a vehicle for both life and death. Fungi

remained to be a major motif in her work for the next 10 years.

However, her new life in Italy brought new challenges. Although close in distance from London, they were world’s apart culturally. Her
initial period in Italy as a new immigrant, new mother, and artist proved to be a challenging time. Her large-scale canvases, which in
the past was a vast space for creative freedom, became an oppressive burden. This burden provided new creative impetus for her, leading
into collage work formed from her previous paintings cut into small pieces. It was only in destroying her old works that she was able to

bring new life to them.

On the other hand, for an artist who had a keen interest in literature and mythology, this move to Italy was a blessing. As a nation with
a deep tradition in painting, it was the ideal place for experimentation as she had easier access to various traditional paint mediums
such as egg tempera. This change of environment as well as the access to new artistic resources allowed her to delve deeper into the
exploration of metamorphosis, which has always been the central theme of her career. In her recreation of the ‘transformation of
Daphne into a tree, she uses not only the mythological motif, but also captures what can only be described as ‘time-between-times’ in

the multiple stages of transformation. In contrast to her earlier works, which was strongly influenced by Eastern calligraphy, she now

leans heavily on colour itself, using thick brushes with hefty strokes instead of sharp calligraphic lines. This has the effect of capturing

the powerful transformative energy.

Alongside this conceptual shift, one can also see a clear shift in her artistic medium. One of the key aspects of her work is that she
uses old canvas cloths stitched together. When Kang was in the UK, she normally used linen cloth produced in Scotland or cotton
cloth from India for her large-scale paintings. However, when she moved to Italy, only the undercoated cloths manufactured for
making clothes were readily available. However, this kind of cloth did not provide a sturdy enough base on which she could paint to
her satisfaction. After much experimentation and exploration, she found a roll of hemp cloth in an antique shop near Bologna. Even
though it was more than 70 years old, the cloth provided a sturdy base for her canvas, although limited by its narrow width due to being
made in a mill machine at home. She then washed, ironed, and starched this cloth and painted on it. The creases on the cloth did not
fully go away, and instead became an integral part of her work. Thus, these old home-made cloths became her medium of choice. The
preparation process could take two weeks, and for larger works she stitched them together. These stitches are not hidden but presented

as part of her work, becoming a part of the work - embedded, re-imagined, re-storied and reborn in a new artistic narrative.

Time, air, heart, and soul - these are transient, and do not have form, but they take shape in the colours and space within Kang’s work.
Her striving for artistic freedom, her refusal to be bound by present conventions, fill her work with excitement and expectation of the

new and unknown world.

Dante’s Inferno begins thus.
Nel mezzo del cammin di nostra vita mi ritrovai per una selva oscura, che la diritta via era smarrita.
Midway upon the journey of our life I found myself within a forest dark, for the straightforward pathway had been lost
Dante Alighieri, The Divine Comedy - Inferno, Canto 1

Dante wrote the first verse when he was first 35 years old, expressing his then-spiritual state as ‘forest dark’. There he begins his long
journey with Virgil. In my many conversations with the artist about Dante’s journey of redemption, this verse came up repeatedly,
about how true journey in life begins when the straightforward, easy path is lost. It may be that this exhibition, to the artist, will be a

meaningful, major step in her journey in the forest dark.
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Ibi ignis in corde, Oil, pigment, pastel on antique hemp, 190 X 130cm, 2021

Vento, Oil, pigment, pastel on antique hemp, 190 x 140cm, 2022
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Botany, Oil, pigment, pastel on antique hemp, 190 x 130cm, 2022
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Almighty Shade, Oil, pigment, pastel on antique hemp, 71 x 51cm, 2020
Noctis Aquis, Oil, pigment, pastel on antique hemp, 70 x 50cm, 2021
Germoglio, Oll, pigment, pastel on antique hemp, 36 x 31cm, 2022
Porta, Oil, pigment, pastel on antique hemp, 36 x 31cm, 2021

Canto, Oil, pigment, pastel on antique hemp, 36 x 31cm, 2022
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Vocatio, Oil, pigment, pastel on antique hemp, 61 x 71cm, 2021
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Off the sky blue root, Oil on Linen, 140 x 100cm, 2014
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Risus, Pigment, acrylic resin on canvas, 120 x 90cm, 2017

Dare Corda II, Pigment, acrylic resin on canvas, 102 x 72cm, 2017
Dare Corda, Pigment, acrylic resin on canvas, 102 x 72cm, 2017

Leaves I, Pigment, oil, acrylic resin and collages on canvas, 120 x 90cm, 2017
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Leaves IV, Oll, pigment, acrylic resin and collages on canvas, 102 x 72cm, 2017-2022
small leaves, Oil, pigment, acrylic resin and collages on canvas, 30 x 40cm, 2017-2022
Leaves II, Oil, pigment, acrylic resin and collages on canvas, 120 x 90cm, 2017-2022
Spring, Oil, pigment, acrylic resin and collages on canvas, 86 x 56cm, 2017-2022
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S, Oll, pigment, pastel on antique hemp, 50 x 50cm, 2020

Ibi, Oil, pigment, pastel on antique hemp, 50 x 50cm, 2021
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1l giardino dei pensieri, Oil, pigment, pastel on antique hemp, 179 x 190cm, 2022
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Filastrocca, Oil, pigment, pastel on antique hemp, 100 x 139cm, 2020
Sensum, Oil, pigment, pastel on antique hemp, 65 x 55cm, 2021
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Brook, Oil, pigment, pastel on antique hemp, 20 x 20cm, 2020

Hold, Oil, pigment, pastel on antique hemp, 20 x 20cm, 2022
Lay, Oll, pigment, pastel on antique hemp, 20 x 20cm, 2021
Brood, Oil, pigment, pastel on antique hemp, 20 x 20cm, 2020
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Dream, Oil, pigment, pastel on antique hemp, 80 x 60cm, 2019

Angel, Pigment, acrylic resin on canvas, 40 x 30cm, 2017
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Eemyun

Kang (1981-)

live and work in Milan, Iraly

Education
2012 Graduated from Professional Doctorate in Fine Art, University of East London, UK
2009 Graduated from Postgraduate Programme, The Royal Academy Schools, London, UK
2006 Graduated from BA Fine Art, The Slade School Of Fine Art, UCL, London, UK
Solo Exhibitions
2019 This Way Is Made By Walking, Trish Clark Gallery, Auckland, New Zealand
2019 Luna e Corda, Consolato Generale Della Repubblica di Corea, Milan, Italy
2014 Project Space: Eemyun Kang, Timothy Taylor Gallery, London, UK
2013 Fungalland And The Stranded Mother Whale, Tina Kim Gallery, New York, US
2012 Fungalland And The Stranded Mother Whale, Trondheim Kunstmuseum, Norway
2010 Dozing River, Tina Kim Gallery, New York, USA
Group Exhibitions
2021 Per Fumum / Through the Smoke, Museum of Archaeology, Artri, Italy
2020 Chang-e 4, Eemyun Kang /Alessandro Roma, Casa Testori, Novate Milanese, Italy
2019 Future 4 x 3, Trish Clark Gallery, Auckland, New Zealand
2018 Saluta I Tuoi Amici Verde, Studio Porpora, Milan, Traly
2015 Sleepers In Venice, Pallazzo Storico, Venice, Italy
2014 RE:VISION, Trish Clark Gallery, Auckland, NZ
2012 Eemyun Kang / Kyung Jeon, Kukje Gallery, Seoul, Korea
Art On Your Wall, Artclub 1563, Seoul, Korea
The Sounds Of The Muse, Art Sonje Center, Seoul, Korea
Map The Korea 4482, Barge House, South Bank, London, UK
As Small As A World And Large As Alone, Gallery Hyundai, Seoul, Korea
Muse London, Korean Cultural Centre, London, UK
2011 Done Paint Done, The Drawers Gallery, London, UK
Karmic Abstraction, Bridgette Mayer Gallery, Philadelphia, USA
Advent Of Abstraction, Art Space Loo, Seoul, Korea
2010 The Mountain Where Whales Once Lived, Union, London, UK
Bibliotheque: A Library Of Folding And Unfolding, @ KT&G, Seoul, Korea
Present From Past, Korean Cultural Centre, London, UK
Appropriate Modernism, Centrifugal Projects, Brussels, Belgium
The Imaginary Archive-The Gaze Of 120 2, Gallery Sangsangmadang, Seoul, Korea
GIVEITANAME, Vegas Gallery, London, UK
2009 Cold Cell, Union At The Old Police Station, London, UK
UeSeB, Hangaram Art Museum, Seoul Art Centre, Korea
Code Of Being, Gallery WITHSPACE, Beijing, China
Crossfields: Young Korean Artists In London, Korean Cultural Centre, London, UK
Summer Exhibition, Royal Academy Of Art, London, UK
Traveling Light, Venice Biennale 2009, London, UK; Venice, Italy
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Eemyun Kang & Ben Pritchard, Cafe Gallery At Royal Academy Of Art, London, UK

Mindscape Of The 21st Century, Andrew James Art, Shanghai, China

‘The M.A.& Other Postgraduate Art Show, Atkinson Gallery, Somerset, UK

2008 4482, Korean Contemporary, OXO, Barge House, London, UK
The 38th Parallel, G-Spot Showroom, London, UK
Consume Create, Henley Exhibition Centre, Henly-On- Thames, UK
Lock On, Splitter, Reinickendorfer Str.97, Berlin, Germany
Premiums 2008, The Royal Academy Of Arts, London, UK

Good Morning, Mr. Nam Jun PAIK, Korean Cultural Centre, London, UK

2007 What Can A Desert Island Do?, Seventeen Gallery, London UK
Influx, Nolia’s Gallery, London, UK

2006 Landscapades: The War On Terra?, Undermilkwood Gallery, London, UK

Gussing Exhibition, Gussing, Finsbury Square, London, UK

Painting Music, Sweet ECA, Edinburgh College Of Art, Edinburgh, UK

2004 Art@Work, Aylesbury House, London, UK
Anywhere Out Of The World, Platform Saab Showroom, London, UK

Artskool Paris London Project, Galerie Gauche (Ecole National Superieure Des Beaux-Art), Paris, France

2003 Collaborate Drawings, Pearson Gallery (UCL), London, UK
Hibernation, UCL Main Quadrangle, London, UK

Awards
2009 Gold Medal, Royal Academy Of Arts, London, UK

Dunoyer De Segonzac Award, Royal Academy Of Arts, London, UK
2008 Sir Frank And Lady Short Award, Royal Academy Of Arts, London, UK
2006-9  Celia Walker Foundation Award, Royal Academy Schools, London, UK
2005 Project Award, Slade School Of Art, London, UK
2004 Icarus Bursary, Slade School Of Art, London, UK

Selected Collections
Hana Bank, Seoul, Korea
Trondheim Kunst Museum, Norway
Mizuho International Plc London, UK
The Korean Embassy In London, UK
'The Rolling Stones - Ronnie Wood, UK
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